ON SONGS FROM SULKOVEC AND
SURROUNDINGS

It is a happy coincidence that a large collection of folk songs from Sulkovec and its
surroundings is available among the collections of the Institute of Ethnology of Academy of
Science of the Czech Republic in Brno. Only a few communities of western Moravia can boast
about such a collection. Western Moravia, known as Moravian Horacko among ethnographers,
is generally considered, together with the adjoining Podhorécko, as a region where people sing
less; especially when compared to other ethnographic regions of Moravia: the South, South-
East, and the East.

A collection of a single community, Sulkovec, refutes the genera negative meaning. An
instrumental figure of singing activities in Sulkovec was Josef Kovétik, who worked at a local
one-room school since 1886. It was quite a large one-room school; in one of his letters
Kovatik writes that he takes care of seventy-two pupils! Kovétik defines himself as a school
administrator, which may be a misleading description from today’s point of view. Do not take
him wrong, he was a village teacher with al it needed, including an interest in music and
singing.

The evidence can be taken from the memories of direct witnesses. Ms. Anna Jandlova
from Sulkovec (born 1905) remembers, that teacher Kovaiik had many songs written down in
his notebook. He led his pupils to singing; he accompanied pupil’ s voices on a harmonium, and
each pupil had to take an active part in singing. The school repertoire included mostly popular
patriotic songs, such as “Moravia, Moravia’ by V. Hankaand L. Dietrich, “Bohemia Beautiful,
Bohemia Mine”, “Songs are the Daughters of My Spirit” by V. J. Pick, and “I am Moravian,
and | am Proud of It” by V. Novotny. Traditional folk songs were sung as well, such as “There
is Old Kudrna Riding Around Brno”, “I Am a Good Artisan from the Region of Tren¢in”, and

“Mother Please Look After M€, among others.

The evidence of a similarly rich repertoire can be seen in the surviving collection of the
folk songs of Horécko. It is well known that one of the village teacher’s duties in those days
was promoting music and songs. Kovarik was proud of his music abilities, and suggested a bit
about his qualities in a letter of May 23, 1910, addressed to the composer Leos Janééek:

“Your Honor!




| remember that in the years of 1878-1882 you were my teacher at the Brno Institution,
and you graded me in music and voice always very good. | also remember the late Berth.
Zalud!

| wish to the Lord Almighty that you were kept alive for the needs of our nation for a

long time!
Your Honor, thisis yours very sincerely,
Josef Kovéarik,
Your former and grateful student,
now a school administrator in Sulkovec in Moravia,
Post office Rovecin.”

There is no doubt as regards Kovarik’s abilities. This is evident in the songs which he
wrote down in his neat teacher’s handwriting. He managed to capture all the song forms which
people sang in the region one hundred years back from now. The folk songs from the western
part of Horéacko, which includes Sulkovec and surrounding villages, are qualified as the songs
of the western type, especialy because of their music character. Moravian folk songs are
usualy divided geographicaly; it is the Morava River which is considered the border between
the western and eastern types.

Western Moravian songs share many features with Czech (Bohemian) song tradition,
such as the prevalence of songs in major keys, no modulations in other keys, and a high
number of songs in triple measures. Dance songs with changeable measure can be found in
Horacko as well. Within one stanza, triple and two-four measures aternate; alongside this
change, dancers have to switch to different steps, such as from the Waltz to the Obkrocak, an
alternating step dance. Such dances are often called confusing dances or mixers, but they have
other names as well. They can be mostly found in the Czech lands, but they have also spread
into the northern part of Horacko, which is the region we are interested in. Speaking about
other music features, legatos are strikingly frequent: for one syllable of the text, singers hold
on two or more notes. This suggests that the songs of Sulkovec and surroundings share a
lot with folk songs from the neighboring Czech region, where this feature is quite frequent. In

eastern Moravia, legatos are quite rare. As to the lyrics of the songs, the motives and topics




found in Sulkovec have frequent counterparts in the Czech lands, as well as in Moravia and

Silesia; some of the songs even have parallels in Slovakia.

What is an origin of such an important song collection? The answer can be partly found
in the letters of Josef Kovérik addressed to LeoS Janacek, which are deposited in the archives
of the Institute of Ethnology in Brno. At the beginning of the 20th century, a large collecting
effort was initiated in the lands of the former Austrian monarchy. It was directed from Vienna,
Austria. This activity is known in German as Das Volkdied in Osterreich, which can be
trandated as The Folk — or better, in the spirit of that period — The National Song in Austria
The title explains a lot about the aim of the effort: to collect and publish the folk songs of all
nations, which lived together under the Austrian rule. Outstanding professionals who were
gathered in a speciad committee directed the whole project; its headquarters were located in

Vienna

Individual countries established their own work committees to direct and coordinate the
work. In 1905 in Brno, the Work Committee for the Czech National Song in Moravia and
Silesia was established. Its head was LeoS Janacek. The committee addressed teachers and
musicians, asked them for help, and requested them to take part in the project. It was Janacek
personally who put together a large handout. In its heading, there was this proclamation: ,,We
are collecting Czech national songs in Moravia and Silesia” Janacek aso shaped precise
instructions for possible collectors. General public learned about the project from newspapers
and magazines as well. This is also how Josef Kovatik learned about it, which is evident from
his letter of May 1910. He answered one of the later appeals, because the whole project had
been launched before. Perhaps this can explain why the tone of Kovaiik's letter is a bit

accusing.
“Your Honor!

Two days ago | read in the daily news that the committee for collecting the Czech
national songs (in Moravia) had already gathered about 6,000 songs, and it was going to
finish its work soon. Such news has startled me a lot, because | have been collecting songs of
my community and surroundings since the New Year, and | am ready submit about 125 to 130
songs to the renowned committee. However, the whole collection, both lyrics and tunes, has so
far been written down in a pencil only, and it is accompanied by an alphabetical list of titles.

Being a teacher at an over-crowded one-room school (72 pupils), | am very busy with school




and adminigrative work, and moreover, my sght is very poor, so | cannot write in the

evenings, only in the bright day.

For thisreason | have planned to finish the work for the renowned committee during the
school vacations, but it seems to me now that it perhaps will be too late. Provided you can
take only some 5 — 10 songs of my whole collection, | would feel sorry for the rest, which

would be doomed to oblivion.

That is why | request you to kindly consider whether | till can sent the songs, and by
which date. | believe | should be granted some time, because it is quite demanding to rewrite

the whole material in pen — especially as regards to my job.
| am eagerly looking forward to your kind reply.
Asa good musician, | have written down all tunes perfectly.”

Josef Kovérik faced the whole project in a very peculiar way. Not regarding the leading

authorities, he was quite critical as to the organization of the project:
“ Please allow me to add this:

The respected imperial and royal school committees send us a call last November (not a
command) to collect national songs (the 1st mistake!). Then no deadline for submitting songs

was given (the 2nd mistake!).
It may be that many a colleague still has the songs with him — same as me.

May | ask the respected imperial and royal school committees in Moravia to ask the
teachers to report about an actual completion of the command? Or, ask the teachers to

submit the songs immediately to the respected committee?
Hundreds of songs would be saved this way.*

Kovarik’ letters inform us closely about his attitude towards folk songs, and about his
collecting activities. At the same time we learn about the collection which documents what was
recorded in Sulkovec and its surroundings at the beginning of the 20th century. Considering
the possihilities of passing songs in that period, the collection had to include the songs which

were sung there decades ago.

In his letter to the Brno work committee, Josef Kovérik announces that he has sent 129

songs which were recorded in Sulkovec and its surroundings. They are quite old, as we have




suggested above. As to the specific locale, the collector mentions a place not only with the
songs that he recorded, but aso in the accompanying letter. He stresses that, “ it was quite
demanding to gather all those lyrics and tunes.” And further on he says: “When possibly
publishing the songs, the place of the origin should be stated as well. — | have made quite an
effort to learn where does a song come from; though | have not succeeded in all cases.” It
can be concluded that in some cases the songs were not part of a living tradition, and not
passed orally any longer. If the collector was unable to find where was the song coming from,
or where were people singing it, it was probably such a song which was disappearing, or has

already vanished from the singing repertoire.

Nevertheless, the collector was successful in most cases, and he could state the exact
place where the song was at home, or, what was the song’s journey to Sulkovec and
surrounding villages. The data is quite interesting. Kovérik provides a long list of songs
(including “Listecku dubovy, nepadej do vody”, “Neni lep§i jako zjara’, “Za krasnych dni mé
mladogti”, “Zakukala zezulenka na naSem dvore’, “Zpiva davik, zpiva, aZz se hg rozlihd’,
“V poli stoji kiiz”, “Jaké je to hezké v tom brnénském meéste”, among others), and remarks
that the songs “ were brought over here by our soldiers (mainly from the cities of Brno and
Hodonin), and by tailors from Prostéjov* . (In aletter from July 27, 1910).

Such seemingly unimportant details cannot be found with most of the later collectors,
which is a pity; if they are present, they are far from the exactness of Kovarik. Also other
Kovarik's insights reved an unbelievable clairvoyant view, considering the time. Present day

collectors and scholars could be inspired by Kovarik’s words:

“ By the way, the origin of many of the soldier’s songs perhaps is in the barracks —
which means that the songs come from the people, and many of them deserve publishing
(provided their contents is suitable enough), not regarding the “ cuksfiry, lauf&rity” and
similar [army] stuff — | would say that typical — for Austria. Our nation can appreciate such

songs as really rare within 200 or 300 years.

Respected committee, forgive me kindly for giving you propositions — not at all! — | just
pass my opinion knowing that the respected committee, as a corporation, is more competent,

and it will follow its own way in the choice, an experienced and good one.*

In his search for folk songs, Kovatik focused on witnesses first of all. “I was curious to

learn from elderly people which of the submitted songs were very old. The following songs




were denoted (....). Other songs were depicted as the songs which “we did not sing in our
times*.”

Josef Kovétik does not provide comments on songs dongside the notation, nevertheless,
in the accompanying text, he grouped the songs (or, their numbers according to the original
numbering) according to their contents and functions. As a result, his collections includes the
songs which the collector denoted as follows: 42 love songs, 29 soldier’s songs, 20 epic songs,

3 wedding songs, 1 carols, and 34 songs marked as “various”.

In his decision whether a song is an epic one or not, Kovaiik uses a charming point of
view: he includes the songs which are “similar to afairy-tale and a ballad”. One of them which
is worth mentioning is an ancient ballad known as “The Warrior Daughter”; the ballad was
named so in a [previous] collection by FrantiSek SuSil. The most famous ballad, about a girl

who poisoned her brother, comes from Sulkovec, and was recorded by Josef Kovaiik.

And the last example, the song about St. Dorothea is a remainder of afolk [miracle] play
which was performed at the beginning of February, on the name day of this saint. The variant
of Sulkovec was recorded and preserved by Josef Kovarik as well.

Out of the following enclosed examples, | would like to remind you of a very unusua
tune in a widely popular song known al over Moravia, “Borovinka borovi”’, and the textual
contamination in the song “Cervena razicka modrym kvitkem puéi”, which has combined two
ancient and well-known love songs. A complete text, which cannot be found elsewhere in such
an extent, can be seen in the songs “Na sulkovském poli dvé raze ¢erveny”, and “Ty musi§, ma
mild, na mé néco védét”. We could go on and on, one song after another. The following
examples alow the reader to enjoy the variety and a good state of preservation, as well as the

artistic and documentary values of the recorded songs.

Josef Kovatik not only recorded songs and submitted them to the work committee, he is
also the author of many bright and informed comments on the nature and origin of the songs.
Such comments are today linked with the notions of life and environmental issues, or better,
the ecology of folk song. What is today consdered a progressve method and a specia
approach in the work of a collector, Kovéiik had already applied at the beginning of the 20th
century. Some of his comments and insghts about the life of folk songs can be found in the

conclusion of his letter [see the handwriting] :

Finally, here are some comments:




a) Older songs are written in a didect, nevertheless, it differs a little from the standard
Czech language; see the words like: vychoval, miloval, vecir, bilg, mne (m. mne, mné i mne),
ouzka, chodijou, bijou, ju (m. ji), 72u, szou (m. ni, sni), voral, vostuda, ¢esky hoS hezky sou,

snema, dragoun, dycky, nejakej, t7i leta cely, vovisek, dévcatko krasny atd.

b) Young people of the village like to sing quite often and very much. Whenever

possible, they sing in thirds; see songs number 39 and 84.

) | have aso included some well-known nationd songs (“A ja vZdycky, co mne ma
hlavicka pobolivd’), because here they use a different melody; see numbers 6, 9, 22, 24, and
43.

d) The following songs are performed mostly by children: numbers 89, 94, 100, 101,
121, and 122 (while tearing feather in winter).

€) Song number 66 [see the example] has a specia comment alongside the melody.

| wish to the Lord that you have chosen many of my songs (at least one fourth!). 1 will
be looking forward for the printed version of the songs — though | am afraid it will take along

time from now! | am ready to answer any questions immediately.
1.“ Borovinka borovi”

[The song refersto a pine grove, and it is about cheating in love].

1. Borovinka borovi, 3. Osidi t& jedenkrét,

Roste na ni stromovi, dvakrat, tiikrét, ctyrykrét —
Chodili k ndm dva mladenci, Skoda je t&, hezké dévee,
ale uz k ndm nechodi &koda je té¢ nastokrét!

2. Chodijou k nam dvajiny,
ty negisou tak upiimny;
dg s, holka, dobry pozor,
jeden z nich t& oddi.
2. “Byla svati Dorota”
[The lyrics of the song are based on an old legend about St. Dorothea — she loved Jesus

Christ so much that she refused an earthly king and his love. She was put in prison,
tortured, questioned again, finally sentenced to death, and proclaimed saint.]




1. Byla svata Dorota
nébozného Zivota

Slajednou pies kralovsky dvir,
vySel zani sdm pan Bran.

2. Chces, Dorotko, chceS ma byt?
Ja s té chei oblibit.

A janechci Zadného,

j&d mam JéZise svého.

3. Kré se nani rozhnévd,

do vézeni sedét dal,

do vézeni sedét dal

anavojnu odjel sam.

4. Sedum let navojng je,

osmy rok domu jede.

Na Dorotku vzpomene,

je-li Zivanebo ne?

5. Dorotkav Zaéti je,

nic tam neji, nepije.

Z Zdare i vyvedli,

pied krde postavili.

6. Chces, Dorotko, chceS ma byt?
Ja s té chei oblibit.

A janechci Zadného,

j&mam JéZise svého.

3. “Cervena razieka”

7. Kré se nani rozhngvd,

naolegji smazit dal.

Naolgji smazena,

¢im dél krasngjsi byla.

8. Chces, Dorotko, chceS ma byt?
Ja s té chei oblibit.

A janechci Zadného,

jdmam JéZise svého.

9. Kré se nani rozhngvd,

katovi ji pod moc dal.

Kat ji vede po meste,

rozmlouvas ni po sprosté.

10. Chces, Dorotko, chceS méa byt?
Ja s té chei oblibit.

A janechci Zadného,

jdmam JéZise svého.

11. Kat ji mecem udeti,

ona se mu pokofi.

Pane kate, pravda je,

Dorota Ze svata je.

[“Red, Red, Rosg” is a song about unfulfilled love, told from the point of view of an
abandoned girl.]

1. Cervena ruzicka modrym kvitkem pugi, 3. My sme s navykly milému otvirat,

pro¢pak vy pl&ete, moje modré oci? ale ted’ musime nato zapominat.
2. Procpak vy pl&cete, smutné narikéte, 4. Zapomenes name, zapomenes snadng;

¢emu ste navykly, tomu odvykejte. aZ budu tancovat, nedivej se name.




5. A ja se nedivam, divaji se odi, 10. Ja sem ji nabrala misto vody vina:

jak se mij synecek sjinou v kole togi. Tu méte, maticko, za vaseho syna.

6. Sjinou v kole to¢i, sjinou se povede, 11. Po roce zkézala, abych se vdavala,
jesté se podiva na néS dam vesde. najgiho syna abych necekala.

7. Na nas dim vesele, na nase staveni, 12. JAsem ji zkézala na tuto otazku:
srdce ho zaboli, dyby mél z kameni. UvaZ s ho, babo, doma na provazku.
8. U Dungje stdla, vody nabirala, 13. Doma na provézku na ¢tyry nedéle,
Sohajova méti na ni zavolala az ty stary baby vSecky cert pobere.

9. Naber mn¢, cerusko, vody do Zbanecka 14. Ty stary pobere, ty mlady nastanou,
ajati zato dam naSeho synecka. aspon ty klevety na svéte prestanou.

4. “Minula hodina"

[Two lovers speak over the closed door: she does not want to let him in because heistoo late;

he does not believe that sheis there alone.]

2. Toula se, toula se, nemtiZe trefiti,
nechce mu jeho mila, Nanynka rozmila,
dvére otevriti.

3. Otevii, otevii malované dveti,

bych se moh podivat, bych se moh podivat,
kdo u tebe leZi.

4. Nelezi, nelezi, nelezi tu zadny,

dyz ty tady nejses, dyz ty tady nejseS

je mistecko prazdny.

5. “Na sulkovském poli”

[A soldier thinks about his love from Sulkovec. When he sees her after a three-year- service in

the army, he asks her mother not to keep the girl from loving him].

1. Na sulkovském poli dvé raze cerveny, 4. Prisel Sohajecek o jedné hoding,

jeste jsem daleko, jiz mné jedna voni poc¢d s stéZovat 0 smutné noving.

2. Ruzicko cervend, ruzicko vonava, 5. Ma draha mati¢ko, nebrarite nam nikdy,
tys mné zavonéla tii leta bezmala. jaké jeto hezké, kdyZ se dva miluji.

3. Tti leta bezméla, na vojné kazdy den, 6. KdyZ se dvamiluji, panenka, mlédenec,
pockej, ty deerusko, my k vam vecer kdyZ si zachovaji sviij zeleny vénec.
piijdem.




7. Muj zeleny vénec na hlavicce skéace,

ale tva poctivost na kolibce plé&ce.

6. “ Pada husy na doling”

[An old ballad: two soldiers are seducing a girl, she poisons her brother to be with them, they

8. Kdyby se poctivost na poli rodila,

tu kaZd4 panenka by na ni chodila.

refuse her attention after it, and give her to an executioner].

1. /:P&sla husy na doling,:/

I:nate bilg jateling.:/

2. [:Prijeli k ni dva hulani,:/
I:pojed’, holka, pojed’ s nami.:/

3. /:Jabych svami radajea,:/
/;jenomze mam bratra doma.:/

4. |:Bratra mazes otréviti,./
/:potom miZeS s nami jeti../

5. /:Jakpak bych ho otravila,:/
[:dyz sem se to newcila.:/

6. /:Jdi do hgje dubového,:/
/:chytni hada jedového.:/

7. I:Uvaf mu ho v teplém miéce,:/
/:bude po ném v malé chvilce.:/

8: 1:Jiz Pepicek z lesajede,:/
/:narovnané dievo veze.:/

9. /:Pojd’, Pepicku, k snidanic¢ku,:/
/:na stolecku més rybicku.:/

7. “Pod Sulkovcem louka”

10. /:Copak je to zarybicku :/
/:bez hlavicky, bez ocasku?.:/

11. /:Hlavicku sem sama snédla,:/
/:ocések mi kockavzaa.:/

12. /:KdyzZ ten prvni kousek snédl,:/
/-hned na jedné tvasi zbledl.:/

13. /:Dg mi, sestro, degj podusku,:/
/;jas polozim hlavicku.:/

14. /:Ptinesla mu tvrdy k&men: :/
I: Spi, Pepicku, s Panem Bohem!:/
15. /:Ted bych s vémi réda jela,:/
I:jiz sem bratra otravila.:/

16. /:A ted’ s nami nesmis jeti,:/
/:mohla bys nés otraviti.:/

17. I:Pepicka uz k hrobu vezou:/
/z:aNanynku kati vedou.:/

[Moving a meadow in the moonlight, a girl asks her lover to stay with her, he refuses|.

1. Pod Sulkovcem louka, pod Sest mir je 3. KdyZ trévu hrabaa, smutné zaplakala:
velkg, Zagtan tu, maj mily, aZ do rana, tralala,

tama byt do rana posecend, tralaa, zastan tu, maj mily, az do rana.
tama byt do rana posecené. 4. Jatu neztistanu, ja musim jit doma,
2. Sekli ji sekéci, meli ostré kosy, koni¢ky pucovat, pry¢ pojedu, tralaa,
zanéma hrabala moje mil4, tralala, koni¢ky pucovat, pry¢ pojedu.

zanéma hrabala moje mil&
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8. “Svér, mésiéku, svét”

[A story of two lovers, he is late for a date, she is too proud and refuses to see him when he

appears].

1. Svét, mesicku, svet),
pres ten BoZi svét
Svet', mésicku zdegisi,
moji zngjmilg§i,

kolo udglg.

2. Kolo udélg,

nani zavolg,

by nebyla pysna
azamnou ven vysla
sama jedina

3. Ona nevyda,
poslala poda:

A ty, mily podle,

9. “Ten sulkovsky kosteli¢ek”

vyiid’ to tam dobre
jako ja sama.

4. Pres ten pansky most
tece vodicka,

napoj mné, ma mila,
Mat'enko rozmil4,
mého konicka.

5. J& ho nenapojim,
ja se kon¢ bojim;
kdyby se odvézal,
on by m¢ pokousal,
jak se vyhojim?

[The song is about a blue-eyed girl and a young man from Sulkovec, who was recruited to the

army against hiswill].

1. Ten sulkovsky kostelicek,
okolo ngj ¢erny les

Jedté se podivam,

brzo-li uhlidam,

jede-li mij mily dnes.

2. Ach, on jede, jede, jede
na svém vraném konicku;
jeste s pripina,

jesté s pripina

nalevy bok Savli¢ku.

3. Kdyz tu Savli sob¢ pripjd,
na svij dim se ohlédl —
atak smutn¢ vzdychal

atak smutn¢ plakal,

az pod nim kun zarehtal.

4. Ach, mati¢ko, méti draha,
COZ vy mne snad neznate?
Ze vy m¢ s mym koném
pred tym vasSim domem

tak dlouho stét nechéte.
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5. Méti jak to udysela,
naulici vybehla:

Vitam t&, maj synu,

kdo t¢ dal navojnu,

kdo je toho pticina?

6. Kdo by toho pricina byl
nez kunstatsky milostpan!
Ten jak mé uhlidal,
provazy m¢ svézal,

jesté ke mné vartu dal.

10. “ Ty musi§, ma mila”

7. A tavartau m¢ g¢éda

od veterado réna—

akdyZ pan Buh den dal
akohout zazpival,

odvedli m¢ do Brna

8. KdyZ sme k Brnu prijizdeli,
na vse zvony zvonili:
Otvirgte vrata,

vedem vam legruta

z tg) sulkovske dediny.

[A song about two lovers who are very poor; the girl’s mother refuses the boy, she wishes

somebody rich for her daughter instead)].
1. /:Ty musi§, mamila, néco nameé vedét,:/
[:ze tvé modré o¢i,,:/

Ze tvé modré oci

nechcou na me hledét.

2. [:Copak bych, maj mily, natebe
vedela?/

/:kdyZ tys k ném chodival,:/

kdyZ tys k nam chodival

kazdy den zvecera.

3. [:Kazdy den zvecera, kdyZ sunicko
zadlo,:/

[:zahory, za doly,:/

zahory, za doly,

zato ¢erné mracno.

4. [:Zato ¢erné mratno, za cerveny
Dunaj,:/

povéz mné, ma mild, Nanynko rozmild,
povéz mné, mamila,

kdo k vam vic chodiva.

5. /:K ndm Z&dny nechodi, k nam se kazdy
boji,:/

[:2ze moji rodice,:/,

Ze moji rodice

sou tuze chudobni.

6. /:Chudoba, chudoba, taje nasvéte zI4,:/
[:prec mé ma maticka,:/

prec mé ma maticka

ledaskomu ned&

7. I:'Nez by m¢ maticka ledaskomu dala,:/
[:radS by mn¢ hlavénku,:/

rads by mn¢ hlavénku

nacisto ut'ala.

8. I:Hlavénku ut'ala, do vody hodila,:/

do vody, vodénky, co se kolem toéi,

pro tebe, Pepicku,

7Ze méS modré ogi.




